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NOTE ON THE 





ON TH 






INTRODUCTORY 




e following note is written by way o 
introduction to the Vallabhadeva's comment 




ary on the Shishupalavadha, which has been 
edited and published by the Research 

artment in the Kashmir Series of Texts 





Studies. Vallabhadeva, as will be seen 

• wrote this commentary in the ea 




of the 10th century A. D. Being 
decided improvement upon those 
aries which have preceded it 1 , it com 




a 




a very respectable position as the oldest 







e best 




available. It has been 



i 




There are in the bodv of the 





stray allu- 
sions to various commentaries by differrent authors who 

have preceded Vallabhadeva. Cf. f^TT TB^ftrq^T 





etc. etc., (Shishu- com ). It is regretted not even one out 
of these is available now. 
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freely drawn 










e latest commen 



tators such as Charitra-vardhana, MallinI 




ia 



etc 



i 





is called the Saratika, the essence of 





Sandeha-vishausbadlia 




antidote against the poison of doubts 



an 




has been written on the Kathambhutinl 



style, i. e* in a manner quite peculiar to 
Kashmir and the North-western India, where 



the study of the commentaries of our author 




mucn in voeue 





style 
of writing commentaries is an analytical one 




(Khandanvya) and is quite different from 





called Dandanvaya, the run 




prose intermixed with explanatory 

s here and there. The former 



explains the meaning of the stanzas 
form of 

unlike the modern direct metho 








in tne 
answers — in a way 






makes the whole idea of the stanza quite 



intelligible even to the average reader 






commentaries in the form of 



questions and answers seems to have been 





Kashmir during the time of 






eva — an originality claimed perhaps 




writers only; and this has 
an advantage over other forms of commenta- 



ries in as much as it explains in a clear 
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and lucid way the difficult 











other poetical intricacies indulged in 
e writers of the Mahakavyas. It makes 
average reader's path smooth and clear 



to go 



niceties 





and understand its 

a wa£ superior to the 

written by Mallinatha and 

others which are composed in long and 




complex sentences intermingled here and 




there with long quotations from Panini's 

rammar, Smritis, treatises on music and 
various lexicons. 

hould not be taken to mean that 






e way in which Mallinatha and other 



commentators have done their work is in 



any way defective. It is like a long ma 




without posts and stages to gain the object 



in view and necessarily gives rise to a 



feeling of 





in the mind of a 




» 



while the way adopted by our com 





mentators has clear-cut sign-posts and ea 



halting places to lead 







destina 






with a feeling of renewed stren 
and freshness. The undiminished interest 

of 




and zeal with which the 
Vallabha are studied here as well as in 
other parts of India, is a tangible 
proof of his recognition of merit by the 
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and the 








an 





learned art, even 



to this day. Even now the Sanskrit scholars 








here have continued the same practice of 





as was m vogue in 





time of our author, and they very seldom 
deviate from the path trodden during the 




ast decade of centuries. 





a 









o 



regret that in absence 

le commentaries written by other authors 

we cannot 






lay our hands on any material for 

contrast of 
from the humble statement 













worK ; 





m 




s in the beginning of his com 




mentary we are led to believe that he has 




one 






utilize the material at his 



accepting as a matter of fact the 
better explanations and rejecting the arobi 




guous and controversial meanings from his 



predecessors' writings. More than half a do 





commentaries have since succeeded that of 





st among them 



fourteenth century commentary of Mailing tha 
His commentary on this Mahakavya and other 

in India as it is the 





mou 







older commentaries 



» 





upon tne 
compared 
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carefully with the present commentary, it is 



clearly found that he has actually borro 





his explanations from Vallabha especially wi 
regard to such points as could not be set 




without erudite discussion 



* 






original, polished and full of 



learned citations and they stand unparalleled 



even when compared with those of Mallinatha 
or other commen 




Vallabha's learning seems to have been 
very vast. From 





we 




of his commen 



learn that he was well versed in 

Bhashyam, rhetoric, sciences 




usic and Drama, Vatsyayana 



» 








» 






ntis anu rura 





astronomy, ^ . 

Like* a modern scholar he has collated and 

compared his text while he was writing 



commentary on it (vide com 




58, canto VI.) His commentary on ILkaksliara 

iara shlokas is quite different 




from 





t H 



the later authors. He was 
well acquinted with different 
as Saurasenl, Magadhl, Ardhamagadhi 





I 

Nothing much is known about him 





his father was Anandadeva, his 




Chandraditya and grandson Kayyata. He was 
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a 



Kashmirian by birth and a follower of 



Kashmir Shaivism 1 










DATE OF 









lere seems 



name o 





to have been three of the 

Vallabha The first is calle 

who made 





i. e. 




himself famous by makin 




• 




free 






called Utpreksha 





atana-kavya is 
ments. He belongs 
1 of poets, such as 




Kalidasa 



second is Vailabhaaeva, 
50 A. D.). the author 






hi 




Cf. Colophon at the end of each Canto of the 




wl.ere he says that he is a son of Anan 




deva. 



v 






mentary on Dcvishataka of Anand- 

by Kayyata, where we come across the 




% 



ring verse 






*^FJ3r-*C 



It mav be noted that this Kayyata is quite different from 



the one who is the son of Jayyata and the writer of 



Pradipa, (1300 A. D. ) 



S ampath_eB ooks 



■ 



VII 



o£ a Subhashitavali. He also belonged to 

imir. The third is our commentator, 

is much anterior to the secon 








tn 








the 
the 



have flourished in the beginning 

A. D. as is eorrobo 

end of the com 







on 



Devlshataka of Anandavardhana 




arya, which runs thus 




c ' m *^ro 




w ^rntaTqj 






ragftnn^fa (tf OXSI 







m 










j 



\ 



m 



i. e 



In the Kali era 4078 (corresponding 




977 AD.), during the reign of the 





limgupta of Kashmir (975-979 A.D) 



Kin 

Kayyata, son o 




Chandraditya and the 







of* Vallabhadeva composed a commentary 



on Devisha 




% 



The colophon mentioned above is a 



strong and clear proo 






the ex 




Vallabhadeva in the early years 




cen 






* 



D. The two stanzas at 



e end of the present 




. i> 
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WT: 





WWH 1 1 



*\ 



?nr w&m 











to the 

Devishataka 



to contain a statement quite contra 




c 



one 




deva) composed a 








J 




e number of 



-^ww- „ ^muitrurary on the present 

which without taking infn n^,i„* 







into account 



in the text, amo 




12,000 verses. According to 'this 





i 




e 




to have been 



i S °T"i„ in ^' he _. sh ? ka .^r i2oi, ? , which 







and 




iven i by the words 'BIiH^l, 'Vyoma' 



unintelligible. This 



12, the word 





Ann. v;LV • ,^ a corres Ponds to 133C 

Anno Vikrami or 1279 A. D. and does in 

^„Tf y ', * CC ° Td .*»* the admission 'that 




accor 



eva lived in the 



e admission that 

inning 






TJ V2LA: ?_Y Con £ med .by the colophon In 



the Devishataka. The colophon 

Seems tn invrtU frt ^ _:_ i if. - 



in 



ras to involve a misleading statement 





some 



is a clear interpolation introduced by BU , ne 
l^^i ^" in . as much as it does 

composition of 





m with the styJe of 



S ampath_eB ooks 



IX 






Vallabhadeva. A commentator of his calibre 




ould not have used the wor 




just atter the word ' 







^sPTIH 




mere repehon of the 

'"'easing or charming to the learned 






strength of high class 






and exposes the author's meagre 



of Sanskrit voc 



than the two words 





ore 



above is the use of the particle ' n ' in th 





ast stanza of this 




e written bv a 





e 



which can only 
versifier and 



cannot be comprehended coming down fro., 
the pen of a commentator of Vallabha* 



m 





The use of 
only repugnant but also* dtrimental to the 




las 

* ~ ' is not 





in the stanza. This colophon 





* 



only an interpolation without 



any value of modern research and is a weak 




roof to shatter 





* 



s having existed in c 



ie opinion o 















WORKS 









mous and successful com 






Vallabha has written 






the 
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* i 





Upamitibhava-prapanchakatha (906 A D ) 



* 



Dr. Klatt opines that Magha lived in the 



early part of the 10th century A. D. But 





re is sufficient internal evidence to prove 



at Magha. may have existed in the begin 




ning of or earlier than the 9th century A D 



f 



for Anandavardhanacharya, a famous exponent 

A.DJ 
examples 
shupalavadham. 1 He is similarly posterior 



of the Dhvani 
ted two verses 








Jinendrabodhi (650 A. D.), whose work 





nyasa is alluded to by the poet 
present work 2 . The date of Ma 



in 





a 



ranges, therefore, between 65L A.D. and 800 
A.D. But happily there exists an inscription n 




a certain king Varmalata who flourished 



about 625 
Bhatta 














Ma 
aced in the latt 






er 



of the 7th century A. D. This also is 



in conformity with the 
that Magna is 







Bhatti (6th cr 7th century), Kumaradasa 





scholars 




< 





A- D), Bana (c. 625 A. DX Subandhu 





and Nyasakara (650 A. D.) 



* 



Cf. Shloka 26. Canto V : Shloka 53, canto III. 



". 






. Shaloka 112, canto II. 
R- A. S. 1908. p. 
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A. D. This is also 




ose aates range between 550 A D, 








e state 



merit of Prof. Jacobi who says: "We cannot 





the 







Magha later than about the middle of 




A. D. 



?i 



HIS STYLE 



It h interesting to observe that poets have 



been nicknamed for their pecular styl 



■ 



es in 



composition. Kalidasa is nicknamed u Dipa 
* u ikha-kalidasa n owing to the wav in which 




f ie used the word "Dipashikha" (flame of the 
!?t n - P); ^ Bh5l ; av ^ as Atapatra-bharvi (parosal 




aravi) 
Magha). 




Ganta-Magha (Bell 

eloquence to the 



ingenuity which won him 'Magh 




sobrequet of 'Bell-Magha 1 because of 
cleverness in comparing a mountain 

sun set 
otner the moon rose, to an 



ai the 






siue 







side 1 




whose back two bells hung, one on either 






■M 



Keith, History Sanskrit 






» 
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w 



ell-khowri Kavyas and Mahakavyas, such 



as Ra^huvamslia, Kumarasambhava, Meghaduta, 




iratarjunlya, Naishadhachanta an 






ishupala-vadham. Commentaries on Surya 



shataka and Vakroktipanchashika are also 
said to have been written by him- He 
wrote brief notes on Devlshataka, which 



his grandson 
fied and 



seems to have am 



or a commentary 
hav 






le form 



e 




anthologists 
shlokas under his name, which 




oes to prove the existence of some of his 




other literary com 




which are lost to 



. us 



for ever. The verses, ascribed to him in 



the 



convince 




— 

eing on various 





of his 





tainments and versatile genuis.* Jrle also wrote 
a commentary on Rudrata's Kavyalaiikara which 






res to either by the name of Rudrata-tika 




or Alankara-tlka (vide. 




* 
* 




firafttf. 




rczfaror 




^^»* —— ^^"-^— ^"^ - ^ m 



— 







See shlokas nos. 2, 150, 452, 1038, 3116, 977 elc. etc 




ashitavali of Vallubhadeva Edi. Dr. P. Peterson 
and Durgadusa pp. 112. 2. Shlokas 21, Canto IV 




omm. Shloka 2& Caiito VI Conmi. 
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THE AUTHOR OF THE POEM 



Magh Bhntta, the author of the Shishu 



palavadha, was a native of Gujaradesha 




which the capital was Shrlrahla, Mala or 



Binna Mala 1 . In the concluding 







poem he gives the short history of his 



father, Dattaka 



j 





eva, 



and the king Shri Dharmalabha whose name 

manuscripts 2 . 





is variously read 

The correct name of the king seems to be 



Vimalata which also accords with that found 



in an inscription bearing the name of the 



king Vimalata with the date 625 A.D. 










* 





OF 





Tradition places Magha in the latter part 



the 








a contemporary 






Bhojadeva who reigned about that time. 




n the strength of the date of composition 









e 14th chapter, PrabMvaka-charila composed in 



the 2nd half of the t 3th century A.D. by a 





■> 




wtehandra. 






/ 



2. Dharmanabha, Dliarmanfitha, Varmalakhya, Varmalata 
. etc. etc. 



S ampath_eB ooks 



v 
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* • 




IS 




the 



statement 



so an oft-quoted verse 



i 



to 







i 




reat 



* 



Magha was a poet 




merit 









a 







his 



matchless simili 





• 



is 




mous 



deptl 
of 



o 




meanin 




1 




1 



sweet a 




» 



Ha 



Bharavi 

for 



for 





. 




appropriate 

combines 



w o 

in 



ia 
rd 




e use 



s 



t 

its 



and 










the 






ons. 



the Shishupa 




of 



the 



A 

doe 

truth of the 





lose examination of 

doubt, convince 



no 



ove 




is 






o 



in 



Bharavi 



„ rtificiality 

* i t ll r * * f f 11 













ut 



ia 






w 




om 



has 



he 




faithfully imitated 






w 



hich 




wo 




underrated the impor 





wise 



command. 



■ 



• 



i 



■ 



seems 



Notwithstanding the fact that our author 

strain' of 





or 




e 



unnecessary 



artificiality 



as is ev 



i 



on 




in 





from a verse 



he 






i 



fall 



in 




vogue in ms 




I 



time 



» 



e 



in Shishu 

same pit 




a 



2 



9 



much 




- 















t * 















• 



. « 



SKJT: 







- ■ 



i 









t 



i 












i 










» i 



unintelligeble like a cross- 

the 



com 




in 



adras, Gamutrikabandhas 



canto 




■ 
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f 






XV 



as he indulges in 
Subandl 



i 







the intentional 
though more abnormal 

Magna 




1 












the 

arti 
herod 





. may 

the fact, that either 




rved was an age of 





ha* wanted to out 





paradin 
as, Ekakshari 








Anulomas and Pratilomas 




was 





P 
\ i 





as 



./. 



As stated above Magha's model 




Bharavi as Kalidasa was 













and 







inseparably associated ' w 






ouier in 






fact 



y 



Shishupalavadha has been written in 
tion of Bharavi's i Kiratarjunlya. We 





to show later on how 



* 





have a close resemblence. Though 



poems 



into consideration the 




■ 








reason in 




5 






language, 
spirited 






uence and high poetic expression which 

rerises Bharavi we are led ^to beli 



■ 







or 




ha 








m, yet the serenity combined* with the 





Cf. canto XIX, Shis.hu palvadha. 



f 



2- Cf. Ibid. 
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depth 



* 



o 




■* r 



meanin 



nes 




of 



ide 




not 







our author 

Sankhya 
all 



pervades 




evo 



id 



of 





o 





e 



present "poem o 





e 




w 



hich 




has 




handled 



deep into its niceties 



It 



■ 



is 







perhaps 



on 



e 



critics 




o 






Magha 
But 







oes 



his 
not 




poetry 



or 



dived 



successful results. 



that 




e 



of 



nion 




< 




so 



Bl 

Ion 



laravi 




as 




en 






put 
Magha (the 





in 



oet 




splendour 



Magha) commences 

lik 



appearance. 
Magha and the 



his 





ravi 



sun 



i » 




is 




all. 

luxuriance of expression 



in 




many 




ove 



ness 









rise. 



that of 




e 



the 
possesses much 

and 



imagination 




is 



abound 



it 






and simplicity 



of 



mo 



ral 





sentiments 



2 



sense 
har 



monious blending of sense and sound, martial 






tone, delineation 



of 



commonplace ideas 



i 



■ 





■ 

















* 



«T 









• 







^r^KT 





* 














i * 



- 



i 



^rmrat 




H3TST 



* 
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XVII 



S ampath_eB ooks 



his 





in 






and 




some 



poe 



of 




spee 
anguage, 




Ct 



his flowery 
outstanding features 
Mag ha distinguishes himself 



of 



his 





o 



of 



his 



rarities ; 



we 






10m 





is 




of 

only 





with 




ition 



i 




gerund 



*rra^ tier, him 



m 




e 



sense 



gerund 



* 



common Brahmana 



as 




finite 



verb, 




and 
nical 

and ' 




* 






is 







am 




an; 






• 



istinction between 

(how 





' 












i 



■ 






* 



weary) 




t 



.! 



t 








n 





r ya 

tech- 



feat 




i 



■ 






I 



' 



• 



i 



it 



* 















f 






i 




s 







been 



* 




AND 



















above Bharavi 







immensely 

the 



unHra. 





same 



lines 



f 



I 



■> 



i 










S 







Magha 











has modelled 







noticed 




as 



under : 



i 



- 


















i 



■ » 



r 



i 



' 







Keith 



> 



Hi 




Sanskrit Literature 



• 



■ 



1 I 












IN 



* 



i 



I i * 



I 






/ 



t 



ff 



I -f 



* 
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Sa 




e 



to 




Vyasa 
the 




comes 

davas 




instructs 








to 





in the com 



in 




war. 








same 



plan 

is discussed 






Yudhishthira, Bhlma 
and 




una 




Arjuna 




for 





In 




■ 



klla 
forms 




he 










woo 










Delightful 





water sports, 



unions 
tions 




of 





lovers 



.-■ 





i 






I 



n 

d4 




mi 





ne 




here 



policy 





i 



cusses ir wi 



rama ana 




Bala 











Krishna 






he 



encamps 

days. 



for 



a 




t 



i 








lmi 




si 






i 






descn 
metres 








an 



ures 



of 








e 



sama 



speech 
here. 






» 






S ampath_eB ooks 
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* «* 






• 



in 




■ 




> 






e guise 

hunters and threats 



Shishupala's message 




■ 



enin 








* 





s 



hn 



Shree 



a 



mci 





him to 






una 
ht. 



ambassador 




r 



ishna's 







.7. Tour 
regard 




e 



force 









for 



preparation 



war. 










e 




description 
una (canto 






canto 






ween 



one 




isu 




■ 






* 











both 
respectively 



th 



e 






* 



canto 
of 

used 



with 



egun 



first 



verse 



auth 

of 



ors 



have 



the 



the 





Shri 





and 



in 




to 



canto 
indicate 




word 




e 






* 



as 



the 




en 







nis 



of 



the 



chapter. 









i 






t 









i 



% 



* 









i 



V 










' 






* 







■ 



• 






i 






4 
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I 
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* 
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